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MAKNA AUDIO VISUAL PADA MUSIC VIDEO ”BIBIR YANG TELAH 

DICURI” OLEH JKT48 

 

AUBREYANSYAH 

 

 

ABSTRAK 

Penelitian ini bertujuan untuk menjelaskan dan mendeskripsikan makna audio 

visual pada video musik "Bibir Yang Telah Dicuri" oleh grup idola JKT48. Variabel 

utama yang diteliti meliputi elemen audio berupa lirik lagu serta elemen visual 

seperti sinematografi, ekspresi karakter, dan tata rias yang beroperasi secara 

sinergis dalam melakukan produksi makna. Pengumpulan data dilakukan melalui 

teknik observasi dan dokumentasi karya, dengan unit analisis difokuskan pada 

kesebelas adegan utama di dalam video tersebut. Data kemudian dianalisis secara 

kualitatif menggunakan metode Semiotika Charles Sanders Peirce melalui 

pembacaan model triadik representamen, objek, dan interpretan. Hasil penelitian 

menunjukkan bahwa konfigurasi tanda audio visual dalam karya ini bertransformasi 

dari makna harfiah menjadi representasi kedewasaan dan pembentukan citra 

eksklusif. Terdapat empat temuan utama dari proses semiosis yang terjadi, yaitu 

representasi transisi kedewasaan melalui simbol pencurian, produksi makna 

keintiman dan pembentukan citra eksklusif, negosiasi makna dalam dinamika 

kelompok, serta transformasi identitas melalui estetika riasan. Sebagai kesimpulan, 

keseluruhan tanda audio visual dalam karya ini merupakan praktik produksi makna 

yang secara sengaja dirakit untuk merepresentasikan transformasi identitas JKT48 

menuju sosok yang jauh lebih matang dan elegan kepada khalayak di ruang publik 

digital. 

Kata kunci: Audiovisual, Semiotika, Representasi, Identitas, JKT48 
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THE AUDIOVISUAL MEANING IN JKT48’S MUSIC VIDEO “BIBIR 

YANG TELAH DICURI” 

 

AUBREYANSYAH 

 

ABSTRACT 

 

This research aims to explain and describe the audiovisual meaning in the music 

video "Bibir Yang Telah Dicuri" by the idol group JKT48. The primary variables 

investigated include audio elements in the form of song lyrics and visual elements 

such as cinematography, character expressions, and makeup, which operate 

synergistically in the production of meaning. Data collection was conducted 

through observation and documentation techniques, with the unit of analysis 

focused on the eleven main scenes within the video. The data were qualitatively 

analyzed using Charles Sanders Peirce's Semiotics method by examining the triadic 

model of representamen, object, and interpretant. The results show that the 

configuration of audiovisual signs in this work transforms from literal meanings 

into representations of maturity and exclusive image building. There are four main 

findings from the semiosis process: the representation of the transition to adulthood 

through the symbol of theft, the production of meaning regarding intimacy and 

exclusive image building, the negotiation of meaning within group dynamics, and 

identity transformation through makeup aesthetics. In conclusion, the overall 

audiovisual signs in this work are meaning production practices deliberately 

assembled to represent JKT48's identity transformation into a much more mature 

and elegant figure to the audience in the digital public sphere. 

Keywords: Audivisual, Semiotics, Representation, Identity, JKT48 

http://lib.mercubuana.ac.id 
Menteng



x 

 

DAFTAR ISI 

 
HALAMAN JUDUL .......................................................................................................... i 

HALAMAN PERNYATAAN KARYA SENDIRI ......................................................... ii 

HALAMAN PENGESAHAN .......................................................................................... iii 

SURAT KETERANGAN HASIL UJI TURNITIN ....................................................... iv 

HALAMAN PERSETUJUAN PUBLIKASI .................................................................. v 

KATA PENGANTAR ...................................................................................................... vi 

ABSTRAK ...................................................................................................................... viii 

ABSTRACT ....................................................................................................................... ix 

DAFTAR ISI...................................................................................................................... x 

DAFTAR GAMBAR ....................................................................................................... xii 

DAFTAR TABEL .......................................................................................................... xiii 

DAFTAR LAMPIRAN .................................................................................................. xiv 

BAB I  PENDAHULUAN ................................................................................................. 1 

1.1 Latar Belakang Penelitian ...................................................................................... 1 

1.2 Fokus Penelitian ...................................................................................................... 6 

1.3 Tujuan Penelitian .................................................................................................... 6 

1.4 Manfaat Penelitian .................................................................................................. 6 

1.4.1 Manfaat Akademis ........................................................................................... 6 

1.4.2 Manfaat Praktis................................................................................................ 7 

BAB II TINJAUAN PUSTAKA....................................................................................... 8 

2.1 Penelitian Terdahulu .............................................................................................. 8 

2.2 Kajian Teoritis ...................................................................................................... 14 

2.2.1 Komunikasi Media Baru ............................................................................... 14 

2.2.2 Penyiaran ........................................................................................................ 16 

2.2.3 New Media ....................................................................................................... 16 

2.2.4 Konstruksi Realitas Media dan Sosial.......................................................... 17 

2.2.5 Konten Digital ................................................................................................ 18 

2.2.6 Teknik Visualisasi .......................................................................................... 19 

2.2.7 Sinematografi ................................................................................................. 20 

2.2.8 Lirik Lagu ....................................................................................................... 21 

2.2.9 Semiotika Charles Sanders Peirce ................................................................ 22 

BAB III METODOLOGI PENELITIAN ..................................................................... 24 

3.1 Paradigma Penelitian ............................................................................................ 24 

3.2 Metode Penelitan ................................................................................................... 24 

3.3 Unit Analisis .......................................................................................................... 25 

http://lib.mercubuana.ac.id 
Menteng



xi 

 

3.4 Teknik Pengumpulan Data .................................................................................. 28 

3.4.1 Primer ............................................................................................................. 28 

3.4.2 Sekunder ......................................................................................................... 28 

3.5 Teknik Analisis Data ............................................................................................. 29 

BAB IV HASIL PENELITIAN DAN PEMBAHASAN ............................................... 32 

4.1 Gambaran Umum Objek Penelitian ................................................................... 32 

4.1.1 Gambaran Umum Tentang Perusahaan ...................................................... 32 

4.1.2 Gambaran Umum Tentang Music video “Bibir Yang Telah Dicuri” oleh 

JKT48 ....................................................................................................................... 33 

4.2 Hasil Penelitian ...................................................................................................... 37 

4.3 Pembahasan ........................................................................................................... 72 

4.3.1 Representasi Transisi Kedewasaan Melalui Simbol Pencurian ................. 73 

4.3.2 Produksi Makna Keintiman dan Pembentukan Citra Eksklusif ............... 73 

4.3.3 Negosiasi Makna dan Konfigurasi Tanda dalam Dinamika Kelompok ... 74 

4.3.4 Transformasi Identitas dan Pembentukan Citra Melalui Estetika Riasan

 .................................................................................................................................. 75 

BAB V KESIMPULAN DAN SARAN .......................................................................... 76 

5.1 Kesimpulan ............................................................................................................ 76 

5.2 Saran ...................................................................................................................... 77 

5.2.1 Saran Akademis ............................................................................................. 77 

5.2.2 Saran Praktis .................................................................................................. 78 

DAFTAR PUSTAKA ...................................................................................................... 79 

LAMPIRAN..................................................................................................................... 82 

 

 

 

http://lib.mercubuana.ac.id 
Menteng



xii 

 

 

DAFTAR GAMBAR 

Gambar 1.1  Thumbnail Video Bibir Yang Telah Dicuri JKT48........................................ 1 
Gambar 1.2  Visual dari Pretty Lupin ................................................................................. 2 
Gambar 1. 3  12 Member Yang Membawakan Lagu Bibir Yang Telah Dicuri .................. 3 
Gambar 1. 4  Statistik Data Penggemar JKT48 .................................................................. 4  

Gambar 2.1  Segitiga Semiotika Peirce ............................................................................ 22 
 

 

http://lib.mercubuana.ac.id 
Menteng



xiii 

 

 

 

DAFTAR TABEL 

Tabel 2.1 Penelitian Terdahulu ......................................................................................... 10  

Tabel 3.3 1 Unit Analisis .................................................................................................. 26  

Tabel 4.1.2. 1 Talent dan Produksi ................................................................................... 35  

Tabel 4.2. 1 Visual Scene 1 ............................................................................................... 37 
Tabel 4.2. 2 Representamen Scene 1 ................................................................................. 38 
Tabel 4.2. 3 Object Scene 1 .............................................................................................. 38 
Tabel 4.2. 4 Interpretant Scene 1 ...................................................................................... 39 
Tabel 4.2. 5 Visual Scene 2 ............................................................................................... 40 
Tabel 4.2. 6 Representamen Scene 2 ................................................................................. 41 
Tabel 4.2. 7 Object Scene 2 .............................................................................................. 42 
Tabel 4.2. 8 Interpretant Scene 2 ...................................................................................... 42 
Tabel 4.2. 9 Visual Scene 3 ............................................................................................... 44 
Tabel 4.2. 10 Representamen Scene 3 ............................................................................... 45 
Tabel 4.2. 11 Object Scene 3 ............................................................................................ 45 
Tabel 4.2. 12 Interpretant Scene 3 .................................................................................... 46 
Tabel 4.2. 13 Visual Scene 4 ............................................................................................. 47 
Tabel 4.2. 14 Representamen Scene 4 ............................................................................... 48 
Tabel 4.2. 15 Object Scene 4 ............................................................................................ 48 
Tabel 4.2. 16 Interpretant Scene 4 .................................................................................... 49 
Tabel 4.2. 17 Visual Scene 5 ............................................................................................. 50 
Tabel 4.2. 18 Representamen Scene 5 ............................................................................... 51 
Tabel 4.2. 19 Object Scene 5 ............................................................................................ 51 
Tabel 4.2. 20 Interpretant Scene 5 .................................................................................... 52 
Tabel 4.2. 21 Visual Scene 6 ............................................................................................. 53 
Tabel 4.2. 22 Representamen Scene 6 ............................................................................... 54 
Tabel 4.2. 23 Object Scene 6 ............................................................................................ 54 
Tabel 4.2. 24 Interpretant Scene 6 .................................................................................... 55 
Tabel 4.2. 25 Visual Scene 7 ............................................................................................. 57 
Tabel 4.2. 26 Representamen Scene 7 ............................................................................... 58 
Tabel 4.2. 27 Object Scene 7 ............................................................................................ 58 
Tabel 4.2. 28 Interpretant Scene 7 .................................................................................... 59 
Tabel 4.2. 29 Visual Scene 8 ............................................................................................. 60 
Tabel 4.2. 30 Representamen Scene 8 ............................................................................... 61 
Tabel 4.2. 31 Object Scene 8 ............................................................................................ 61 
Tabel 4.2. 32 Interpretant Scene 8 .................................................................................... 62 
Tabel 4.2. 33 Visual Scene 9 ............................................................................................. 63 
Tabel 4.2. 34 Representamen Scene 9 ............................................................................... 64 
Tabel 4.2. 35 Object Scene 9 ............................................................................................ 64 
Tabel 4.2. 36 Interpretant Scene 9 .................................................................................... 65 
Tabel 4.2. 37 Visual Scene 10 ........................................................................................... 66 
Tabel 4.2. 38 Representamen Scene 10 ............................................................................. 67 
Tabel 4.2. 39 Object Scene 10 .......................................................................................... 67 
Tabel 4.2. 40 Interpretant Scene 10 .................................................................................. 68 
Tabel 4.2. 41 Visual Scene 11 ........................................................................................... 69 
Tabel 4.2. 42 Representamen Scene 11 ............................................................................. 70 
Tabel 4.2. 43 Object Scene 11 .......................................................................................... 70 
Tabel 4.2. 44 Interpretant Scene 11 .................................................................................. 71 

http://lib.mercubuana.ac.id 
Menteng



xiv 

 

DAFTAR LAMPIRAN 
 

Lampiran 1 Lembar Coding .............................................................................................. 82 
Lampiran 2 Bukti Observasi ............................................................................................. 96 
Lampiran 3 Curriculum Vitae ........................................................................................... 97 
Lampiran 4 Hasil Uji Turnitin .......................................................................................... 99 

 

 

http://lib.mercubuana.ac.id 
Menteng




